++. Considering the terrible time in which we are living... it reminds me of... those dark centuries when the culture of antiquity was gradually falling into decay. Now once again we are in £ 
time of decay and transition,... The vernal equinox is moving out of the sign of Pisces into the sign of Aquarius,... Our apocalyptic epoch ... contains the seeds of a different, 


unprecedented, and still inconceivable future... 


The coming new age will be as vastly different from ours as the world of the 19°" century was from that of the 20" with its atomic physics and its psychology of the unconscious. 
Never before has mankind been torn into two halves, and never before was the power of absolute destruction given into the hand of man himself. It is a “godlike” power that has fallen 


into human hands.... 


Jung (1955)(3] 


noniam 23 iwlontteagatesapace When power-monger Pluto entered Capricorn back in 


reunion tour in June before settling into the domain of the water bearer 


on January 21, 2024 for the long haul and a two decade stint. Pluto's 2008, the largest ever single-day stock market crash 


three month dip into Aquarius this spring will give us a preview of the 
themes and shifts we can expect from the dark lord moving forward. 


As established, Pluto's roll is slow, which translates to its influence followed suit. But 1t took the near destruction of the 


informing an era and inevitably defining an entire generation. 


As brant astrologer Devis Osso observes, ne Bronse ECONOMY to create space for change and transformation— 


born with Pluto in Leo (1939-1958), which saw the rise of deified worid 


ia en Mike for Harriet Tubman to appear on the $20 bill. 


down the Libran ideal of suburban stucco bliss; millennials came alive 
during Pluto's transit through Scorpio (1983-1995), a period in which 

AIDS unleashed conservative cruelty and activist revolution, VHS pomography changed sex forever, and 
atomic terror thawed to new possibilities of liberation. Of course, Gen Z could only be born to Pluto in 
Sagittarius (1995-2009), and will reckon for years to come with the sign's extreme ideals, spiritual 
curiosity, and conspiratorial thinking.” 


The last time planet Pluto marched through Aquarius was 1778-1798, 
a span of years that saw the French, American, Haitian and Industrial 
revolutions as well as the Age of Enlightenment, which in true 
Aquarian form, favored reason over reaction and abstraction over 
intimacy. Inventions from this era include the hot air balloon, sewing 
machine, small pox vaccine and the parachute. 


The last go round of Pluto in Aquarius included the dismantling of 
social hierarchies, resistance to the powers that be, the revaluation of 
labor, violent responses to economic disparity, and the wild application 


of the imagination leading to technological breath throughs, themes that will no doubt resurface when 
Pluto returns to the visionary vapors of Aquarius. The structures of old and the perches of the elite will be 
eyed with fresh contempt and the ‘good for a few of us’ modality of capitalism will no longer suffice. 


“If as seems probable, the aeon of the fishes is ruled by the archetypal 
motif of the ‘hostile brothers, then the approach of the next Platonic 
month, namely Aquarius, will constellate the problem of the union of 
opposites. It will then no longer be possible to write off evil as a mere 


privatio boni; its real existence will have to be recognized”). -Liber opposite directions. ~Liber Novus, Page 316, Footnote 273. 


Novus, Page 316, Footnote 275 


He [Jung] notes that around 7 BC there was a conjunction of Saturn and 
Jupiter, representing a union of extreme opposites, which would place 
the birth of Christ under Pisces. Pisces (Latin for “fishes”) is known as 
the sign of the fish and is often represented by two fish swimming in 


What does this mean for humanity? What does it mean to say that man 
dies yet only the risen still live? All these questions may become actual 
during the next two thousand years, in the era of Aquarius. -Carl Jung, 
Conversations with C.G. Jung, Page 43. 


Since Aquarius rules electricity and technology, we may see developments in the arena of renewable (a 
Plutonian theme) energy and more among us questioning how tech can benefit all rather than pad the 
pockets of a few. With Pluto at the helm and Aquarius in the lead, there's a fated, “Fight Club,” new world 
order energy to this transit. It's revolution with little regard for nuance and an agenda aimed at progress at 
all costs. 
FORECAST 
Nostradamus 
predictions for 2023: An 
antichrist arrives, World 
War Ill and the monarchy 
dies 
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A great deal of concern is spent over how quick 
the public can conceptualise a world they'd 
rather live in. 


aesthetic 


‘4 => wi ae 
t to literally steal the coldi 


The way I was feeling at that point was the golden age was 


dawning, Aquarius was on us, and I wanted to share that with 


other people — let's get together, bring people together!” says 


Danny Rampling. 'Shoom was a club where anything went. 
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CHAPTER EIGHT 


Starship Africa 


The Acoustics of Diaspora and of 
the Postcolony' 


+ 


Antillean art is this restoration of our shattered histories, our shards of 

vocabulary, our archipelago becoming a synonym for pieces broken off 

from the original continent. ... That is the basis of the Antillean experi 

ence, this shipwreck of fragments, these echoes, these shards of a huge tri 
bal vocabulary. —Derck Walcott, 1992 


First, let us imagine a time capsule loaded with various planetary music of 
the twentieth century, including a sample of roots reggae music of the 
1970s compiled by a Jamaican producer such as Bunny Lec or Augustus 
Pablo. Then, let us suppose that the producer, in error, submitted King 
Tubby's dub remixes instead of the vocal versions that would, at the re 


quest of the projects organizers, have ostensibly addressed some represen 
tative social/cultural/political theme of the period. How might these frag. 
mentary texts be interpreted by unknown histo: 
loc 


ans at some distant future 
ion in space and time? Might these versions ultimately offer as vivid 
portrayals of their culture as would the original songs with complete lyrics? 
Luke Erlich (paraphrasing Lee Perry) has aptly described the dub version 
as a type of “x-ray” music that provides glimpses at a song’s inner musical 
workings (emphasis mine),? but what deeper resonances be gleaned from 
these skeletal remains of gutted pop songs with thei 
language of fragmentation and erasure? 

For the most part, dub mixes are remixes of pieces that ori 
tained lyrics. In an important sense, then, the remix decisions of en, 
when remixing a song into a dub ver y 
often shaped by the origin 


reverberating musical And, 


section makes clear, the musical developments also helped 


structural embodiments of Jamaican history and culture. 


inally con: 


ie same culture. 


neers 


n are (as discussed in chapter 2) 


I song text; consequently, the dub mix may be at Reverb Remenbrance, ani Reverie 

The reliance on reverberation and delay devices is certainly one of the 
most pronounced stylistic traits of dub music, and the sensations simulated 
by reverb and digital delay devices—either cavernous spaces or repeated 
sounds, respectively—can be subsumed under the commonly used term 
echo In the sonic culture of humans, the sensation of echo is closely asso 
ciated with the cognitive function of memory and the evocation of the 
chronological past; at the same time, it can also evoke the vastness of outer 
space and hence (by association), the chronological future. Most obviously, 
dub is about memory in the immediate sense that it is a remix, a refash- 
ioned version of an already familiar pop song; as such, it derives much of 


its musical and commercial power from its manipulation of the listener's 
prior experience of a song. In a more abstract sense, however, I am specu: 
lating that, suffusing their music with the sensation of echo during a period 
when the symbol of Africa was being consciously revitalized in diasporic 
ators of dub managed to evoke å cultural memory of 


consciousness, the cre 
ancestral African roots through heavy use of the reverb and echo effects 


and various musical strategies of African origin. - 

Such a “historicizing of the echo,” which has also been addressed by 
Louis Chude-Sokei in a seminal 1997 essay, implicates dub in the diasporic 
tropes of exile and nostalgia shared to varying degrees by people of African 
descent in the New World. In this interpretation, the otherworldly strain 


in dub music partially evokes an idealized, precolonial African utopia. It 


the 1970s, that a mood of cultural nationalism was energized by Castro's 
“uba, the African American civil rights struggle, African nationalism, and 
e stimulated, in varying ways, å 


the religious vision of Rastafari. All of the: 
reevaluation of African cultural roots. Most literally, Africa was deemed by 
Rastas to be the site of inevitable repatriation for a people in exile—and| 
considering the economic hardship, strife, and violence that accompanied] 


Jamaica’s attempts at social change, it was not surprising that even at the 
height of cultural pride, many still wished for another place to gall home 

In “Reflections on Exile 
“unhealable rift forced between a human being and a native place, between) 
the self and its true home: its essential sadness can never be surmounted.” 


DUE / 108 


was during Michael Manley's attempt at democratic socialism in Jamaica of 


(1990), Edward Said characterized exile as the] 


Clifford, on the other hand, has observed that “diasporism” tends to 


ate in accordance with the relationship a given [sub]culture maintains 


its surrounding society, with periods of antagonism tending to inspir 
intense feelings of longing for an ancestral homeland.* Clifford also 
res that the narrative: 
idealized images of a past in the construction of a cultural “safe 
> in a hostile present.? Such sentiments are echoed in the words of Ja- 
can poct Kwame Dawes, who surmised that in Jamaica, “the Africa that 
tructed is mythic and defined in terms of the current space of 


of diaspora are binary in composition, drawing 


710 ] cite these comments in order to evoke the ethos of diaspora as 
enced by those of African descent during the carly independence y 
the 1960s and 1970s, when the’ idea of Africa was. being revitalized 

ghout the African diaspora. The condition of simultaneously yearn- 
> for and being alienated from a cultural homeland that can.never be fully 
enced as home, and also from the very history of connection to that 
land, allows us to interpret dub as a cultural sound painting of a type, 
dly dramatizing the experience of diaspori 
what point does culture in diaspora become normalized, ceasing to 
measured in, relation to some originary homeland? It may seem contra- 
ry that discuss diaspora and exile in terms of the use of re 
Stylistic trait of Jamaican music, while in chapter 7 I spoke of a music 


ears + 


exile. 


rberation 


diaspora? And doesn’t Africa remain an important reference point 
temporary Jamaican music? The obvious answer to both of these 
tions is yes. My point, however, is that the music of the roots era rep- 
ited the end of more than four centuries in which the cultures of anc 


diaspora. This situation is quite different today, at the turn of anew 
ium. While repatriation might remain a quite remote possibility for 
Majority of Jamaicans, there is a Rastafarian settlement in Ethiopia 
bstantial expatriate Jamaican populations in other parts of Africa (es- 
ly Ghana). Rev signifi- 
during the historical moment concerned with exploring the ancestral 
By the mid-1980s, this moment had largely passed. 

Teggae in the 1970s was in many ways a musical attempt to invoke “A 
a newly imagined safe space in the Caribbean present, reverberation 
the cohering agent for dub's interplay of presence/absence and of 
less/incompleteness, evoking the intertwined experiences of e 
algia, and reflecting Said’s characterization of exile as “fundamentally 
tinuous state of being”! These fi Iso be interpreted as 


erberation, then, only acquires this particular 


ile 


ments may 
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Fig. 23t-—Printtive Furnace for Saeldog Iroa. (Page 302) 


So as we stand, half embraced in che Liquid of our lives, ercher FROM 
RAIN OR FROM OUR ÖRICF RESERVOIRS, FINE STRANÅS dRIFT out The top of 
our crests. Chis lost excess, found cangled, tangled some more, and 
mapped onto the wall, prom smears and half hearced Removals, has 
lefa me co ponder, che alıgnmencs | have formed dy chance. Che 
tight dundles of matter | have spread, suggest, STARS with TRAIUNG 
calls, STRING comets, show me the constellations, THAT guard our 
heavens, and decide our minds. And I chink of those that presented 
us that meaning, as we looked co the night sky, guide our thoughts, 
che gods ın our head, chac descrided To us the world, and we Race TO 
finish their construction, Those lovey ideas, subliminal Maestros, 


chat loomed and weaved these fine threads. 


pangs and Roars, walls OF combusteo MOMENTUM, 
seep IN FROM these pecrifico lanes, CNROUSN TISNT 
RISIO AIRWAYS, a scame halogen sanccum, a 
OCVClopins hermicase, Fumed by oimethyl carbinol 
and photopolymer, vestments SCATTER The SROUND, a 
ORCAMER TENOS To Their IShT machine, CINKERINT at 
chee HQUIO crystal window, caught between 
cechers, cunging opposinsly, cwo bound siamese 
brothers, Twin ichthy, a son who's certam OF his 
SACRIFICE, and The other who's assured scumble 
leads TO a supposed salvacion, Chis IS bY ASSISNMENT, 
che dreamers, chough commissioned by what? or 
where, or when, doesnt MATTER, They coll, ano 
ORUOTEC, by The markings, parched, on che 
SURROUNOING ansleo Faces, INTERTWINCS, CROSSES, kin 
co che TENORI CROWN, adorned, THEIR GOORNMENT, 
VOEOXUYRIDONUCIEIC memory, OR, even better, DIVING 
comcidence, planteo, IN THAT WNIRRINS MACISTROM, 
WCARYINS THE ORCAMER, medicacinz IN The oepchs, 
when chey wake, the sky shall be above them, samt 
CUTNDERT'S view, no question, YET, hopes FOR 
NSWERS 


